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this, and in the year in which Rinaldo was produced roundly
complained of "the forced thoughts, cold conceits, and un-
natural expressions of an Italian opera." A week or two later
he wrote:
There is no question but our great-grandchildren will be
curious to know the reason why their forefathers used to sit
together like an audience of foreigners in their own country, and
to hear whole plays acted before them in a tongue which they did
not understand, . . . We do not know what it is we like; only,
in general, we are transported with anything which is not
English.
He allowed, however, that the recitative (which was rather a
new thing) was an improvement.
There is nothing that has more startled our English audience
than the Italian recitativo at its first entrance upon the stage.
People were wonderfully surprised to hear generals singing the
word of command, and ladies delivering messages in music. Our
countrymen could not forbear laughing when they heard a lover
chanting out a billet-doux, and even the superscription of a letter
set to a tune.
Nevertheless, he was of opinion that the change was for the
better.
But however this Italian method of acting in recitativo might
appear at first hearing, I cannot but think it much more just than
that which prevailed in our English opera before the innovation;
the transition from an air to recitative music being more natural
than the passing from a song to plain and ordinary speaking,
which was the common method in PurcelPs operas,1
The hospitable English gentry opened their great houses to
Handel. He received a pension of £400 a year from George I,
and made further considerable sums by teaching and by
composing opera and concert music. Gradually, however, he
devoted himself more and more to the composition of religious
music, and produced the great series of oratorios for which his
name will live for ever. He occasionally composed Italian
1 Spectator, March 15 and 31, April 3,1711.

